





Through all four phases of the work, the children
were truly engaged, both in terms of interest and in
terms of creative contribution.

About 50 children attended the first couple of work-
shops. During the first month or two, about 20 chil-
dren participated in the work process, and during the

Director Aleksandra Jeli¢ at a rehearsal in the Little Theatre “Dusko
Radovi¢”,

first phase, a group of nine children crystallized and
remained until the end. There was no audition by the fa-
cilitator of the drama process according to the system of
excellence, instead, the deciding factor was the child’s
personal motivation.

It is important to point out that during the whole
process and until the very end, the children were very
dedicated to the work, the group, the ideas and the final
realization. This kind of dedication and motivation is
a wonderful prerequisite for what
actually happened in this pro-
cess, which is that they became a
head taller than themselves. Chil-
dren matured, grew up, learned
not only about human rights but
about life. In this way, the the-
atre became a training ground for
learning life and a rehearsal for
reality and revolution.

The children’s fear that we
would definitely part ways after
the drama process was dispelled
after the premiere by the Gen-
eral Manager of the Little Theatre
“Dusko Radovi¢” with a promise
that the play would be part of the
reqular theatre repertoire. This
gave the children additional sat-
isfaction and confirmation that
they participated in something
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important, that they have the opportunity to change
the world with their involvement!

We believe that with this project we have carried out
a small revolution that overcomes both personal and
systemic inertia. The children’s enthusiasm for working
in the theatre - both as creators and performers - shows
us that we are reaching the children’s needs very well
with our work.

ABOUT THE SHOW

The play for young people “Better Field or Playing the
Re:public” premiered in the Little Theatre “Dusko Ra-
dovid”.

In addition to the director and the playwright, the
choreographer Miona Petrovi¢ and the stage and cos-
tume designer Filip Jevti¢ participated in the prepara-
tion of the play. The video animation was made by Darko
Duckin, while the voices broadcast from the off were
recorded by the actors of the LTDR - Vladislava Dorcevic
and Damjan Kecojevié¢

The media were very interested in the project and
the performance. The project participants also gave
statements for the National Television of Serbia and K1.

The premiere of the play was attended by young
people, parents and also decision-makers in theatre for
children and youth. The performance was invited by
the director of “BITEF Polyphony” to participate in one
of the most important festivals in Serbia. Furthermore,
Alexandra Jeli¢ was invited to present her experiences
during the process of creating this play at the 29th In-
ternational Children’s Theatre Festival in Subotica.

The interactive performance also involved the audience’s reactions.
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3.4. SLOVENIA/RAVNE NA KOROSKEM

PARTNERSHIP AND CULTURAL HERITAGE

Ravne na Koroskem is a small industrial town rich in the
cultural heritage of the steel industry. The town is home
to the Gledalisce DELA/Theatre WORKS, which incorpo-
rates individual workers’ stories into its theatre produc-
tions. This is why we chose the Solski Center Ravne na
Koroskem (Ravne Secondary School), which is a techni-
cal school that preserves old metal skills and also uses
new technologies. Our idea was to combine the tech-
nological know-how of the school with the puppetry
and theatre know-how of the Gledalisce DELA/Theatre
WORKS and to create a steel puppet that we would, and
did, use in the final production. We knew that the work
was demanding and that we would encounter challeng-
es, but we wanted to take the chance. In the end, we
worked with the students to make two metal puppets
and created a performance on the theme of democracy.

Two steel puppets were especially built for the performance. One of
them was forged in many hours of work.

BUILDING PUPPETS

Students of Ravne Secondary School, under the guid-
ance of the headmistress Ivanka Stopar and the men-
torship of teachers Igor Kosma¢ and Slavko Koljibabié
with the help of expert advice of Tea Kovse and Katja
Vravnik, have made the first metal puppet, which, with
a few modifications, was based on the template of wood-
en puppet technology developed by Jure Arnold and Tea
Kovse.

Another, slightly smaller one was created in forging
technology. It is 20 centimetres in size and very heavy
compared to the first bigger puppet which is 70 centi-
metres tall.

The wooden puppets, the metal version and the
forged puppet were used by the students in the final
production of the project. We wanted them to connect
with the puppet and the material that it is made of and
then tell the story with the help of the puppets.
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CREATING STORIES AND WORKSHOPS

We believe that democracy begins with respect. First to
ourselves and then to the people close to us. And be-
yond that, we also need to respect those who are far
away in our thinking. In this spirit, we have built a pup-
pet show where everyone could express their opinions in
a spirit of respect. There was a great emphasis on the
fact that students need to have their own beliefs and
also express them.

In the performance “I have a dream” the puppet’s
feelings are expressed through actions and some parts
are also expressed in words. Throughout the workshops,
we used three different approaches to teaching and de-
signing the performance. Katja Vravnik based her work-
shops on a dance perspective and a visual presentation
of the characters in the play. Tea Kovse taught puppet
animation and, together with the students, designed
the dramaturgy of the play. Nina Stopar decided to build
the identity of individual characters from a philosophi-
cal point of view and established concepts of thinking
through body movement.

-

The steel puppets were accompanied by wooden puppets from Gledalisce
DELA/Theatre WORKS.

At the end of the workshops, we designed the char-
acters for the puppet performance and the script of the
play together with the students. Each student created
his own character with which he eventually performed.
In the process of making the performance, we invited
musicians to participate on the basis of the script. They
wrote the musical and sound basis for the final pup-
pet show according to the script and created emotional
highlights in the performance. For the students, we
wanted to conjure up a full experience on stage, where
live music creates a magical atmosphere.
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PUBLIC PRESENTATION

The public presentation of the puppet performance “I
have a dream” was held at Ravne Secondary School. The
decision for the time of the performance was the forth-
coming of the state elections on April 24. We wanted
to present to the public the view of young people on
the topic of democracy, which had been repeatedly vio-
lated in Slovenia until the time of the elections. In the
week before the performance, the students had a project
week dedicated to extracurricular projects and activi-
ties. During this time the students had no lessons and
we were able to devote ourselves intensively to making
the performance. The progress of the students in puppet
animation was remarkable.

L
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The students learned a lot about democracy and human rights but also
about constructing and playing puppets.

The story of the performance is accompanied by a little
iron puppet who wants to become part of society. Pre-
sented characters are a group of large wooden dolls that
have beautiful clothes and together they have created a
closed society. The little iron puppet has no entry into
this circle. The little iron puppet is different, too loud,
dirty. She is pushed to the margins, ignored, accused of
everything quilty and illegal. She gets lost until finally
a large iron puppet comes to help her, which can be a
mother motif or an alter ego motif. A fight in the style
of “The Matrix” starts between the wooden puppets and
the big iron puppet, where wooden puppets are finally
beaten up. But the little iron puppet is still unhappy.
This is not the world she wants to live in. Looking back,
the struggle was meaningless, as no new society can be
formed on this foundation. In the end, the animators
tell their dreams of what kind of society they want to
live in. Finally, coexistence and acceptance between the
different puppets are gaining ground.

The day of the presentation was well supported by
the media. Several interviews were given by the mayor,
principal, mentors as well as the students. For the pur-
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The project was of interest for the local media in Ravne na Koroskem.

pose of presenting the steel puppet to the public, the
Ravne Secondary School will make two steel replicas,
which will be available for public viewing at the Carin-
thian Provincial Museum, the Ravne Museum. With this,
the story of difference and democracy travels to other
institutions in Ravne na KoroSkem and students will use
the knowledge gained in the project “Democracy & Pup-
petry” in their future lives.
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THE METHODS -
THE POOL AND LESSONS LEARNED

INITIAL CONSIDERATIONS FOR THE SELECTION OF METHODS:

M For an international project, methods in English are
appropriate; if possible, they should also be available
in the languages of the consortium partners.

M The methods must be easily adaptable and transfer-
able to different national contexts.

M The methods must also be implementable by theater
educators who have little experience with citizenship
education.

M The methods should reflect the basic values and prin-
ciples of the project, i.e. be participatory, inclusive
and interactive.

M The methods should also strengthen the basic demo-
cratic attitude of the educators themselves and thus
make them credible actors in the project.

EXERCISES FOR THE WORKSHOPS WITH THE STUDENTS -
SELECTION OF PROVEN COLLECTIONS IDENTIFIED AS SUITABLE:

COMPASITO - A MANUAL ON HUMAN RIGHTS
EDUCATION FOR CHILDREN

COMPASITO

Manual for Human Rights
Education with Children

Online version: www.eycbh.coe.int/compasito

Third revised version. Council of Europe, December
2020:
https://rm.coe.int/compasito-3rd-edition-ishn-
8794-0/1680a4d571

Methods tested in the training:

M Who are I? B Who should decide?
M Sailing to a new land M What if?

M Take a step forward

BOOKMARKS - A MANUAL FOR COMBATING
HATE SPEECH ONLINE THROUGH HUMAN RIGHTS
EDUCATION

BOOKMARKS

A manual for combating
hate speech online through
human rights education

www.coe.int/en/web/
no-hate-campaign/
bookmarks-connexions
Methods tested in the
training:

M Roots and branches
M Tree of knowledge

M Puppets tell the story

COMPASS. MANUAL FOR HUMAN RIGHTS
EDUCATION WITH

YOUNG PEOPLE COMPASS
. M | for H Rights Educati
www. coe.int/en/web/ B P

compass

Method tested in the
training:
M Take a step forward
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Methods that were collected in the project:
REDE - RESILIENCE THROUGH EDUCATION FOR
DEMOCRATIC CITIZENSHIP

www.politik-lernen.at/ | /7~ & \ RESILIENCE
d @ AGAINST
redae_en ANTI-DEMOCRATIC
. TENDENCIES

Methods tested in THROUGH
EDUCATION

the training

M Arbitrary vote

M What politics is or
isn’t

Competences for Damocratic
Culture in European Social
andYouth Work

CLASSIC METHODS that can be used in a wide

variety of contexts and topics:

M Sociometry and constellation work

M Placemat method

M Team-building-exercises that work with students’
prior political experiences

polis aktuell 7/2022



INSTRUCTIONS FOR ACTION RESEARCH

In the course of the project, the children and young people researched their environment and
generated the ideas for the puppet plays from this. Here you will find a few impulses for the course
of such action research phases, which can be easily adapted.

PARTICIPATION - WHERE DO I HAVE A SAY?
EXPLORING MY SURROUNDINGS. WHERE DO YOU
THINK CHILDREN/YOUNG PEOPLE SHOULD HAVE

MORE TO SAY?
Age group: 10 years and older

M In small groups, the pupils think about a short
story (scene) on the topic of participation or non-
participation of children and young people. School
is a good place for this, but also places where
young people like to spend time (e.g. parks, youth
centres, etc.).

M In line with the idea of the story, they take five
to ten pictures that can be put together to form a
picture story.

M The pupils create a collage with speech or thought

bubbles, narrative texts, creative
w k elements etc. that match the
; pictures. For this, the photos are
either printed out or edited on
the PC.

M Presentation in class.

M Debriefing: Cluster and discuss
what should happen with the
results (e.g. exhibition in
the school or on the school

. website).

WHAT DO WE (NOT) LIKE ABOUT OUR COMMUNITY?
Age group: from 8 years

Duration: approx. 2 teaching units (incl. taking pictures)
Materials: Paper, pens, pin board

B The pupils should photograph at least one thing
they like in the community and one thing they
don't like.

B These photos are printed out and arranged the-
matically in the class, they are put on posters and
labelled. Both positive and negative things should
be mentioned.

M The posters are handed
over to community leaders.

ON THE ROAD AS COMMUNITY

DETECTIVES

Age group: 11 years and older

Duration: approx. 1 unit (implementation)
and 2 units (reflection)

Materials: log sheet, pens

M As community detectives,
the pupils
research the
wishes and needs
of community
residents.

M They are divided into
small groups.

M They walk through the community and ask passers-
by what they like about their place of residence,
where they see problems and what changes they
would like to see.

M The pupils record their answers on a previously
prepared log sheet, which they then evaluate
Mtogether.

M Afterwards, the topics are presented and discussed
in class.

The results can serve as the basis for a project.

EXPERT INTERVIEW

Age group: 11 years and older

Duration: 1 unit (implementation)

Materials: Recording equipment, questionnaire/interview guide

M The pupils interview different actors in their com-
munity (e.g. mayor, councillor, social worker, carer,
etc.) on a specific topic they are concerned with.

M To do this, they first work out an interview guide-
line or a questionnaire and conduct the interview
in small groups.

M The interview is recorded, evaluated and published
in the school newspaper or on the homepage of the
school.
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SELECTED FEEDBACK ON THE METHODS .
In each country, the educators chose different methods - appropriate to the age gr.oup and tlllle toplcs
they wanted to work on. In order to document how the methods workgd, we. decided t;:L co t(-ii: .
structured feedback on the methods used. The trainers filled out a questlor'malre for eac‘ method,
which was made available to all partners. Below you will find a selection of reflections.

SAILING TO A NEW LAND

The kids were amused by the fact that they can
fly a balloon and made really wise choices ac-
cording to their age. They got agitated by the
fact that less and less items were left. It created
a good debate among them. It was surprising,
that they thought it was a real option to move
abroad, and they did not mind much to leave the
country, their parents and cultural roots.

Kasija: “I liked the activity, but T would have
done it differently. Now that the whole process

is finished, I realize I would have made different
choices.”

Marija: “Me too, I realize now I would have done
it differently. Now I realize some cards we threw
away at the very beginning were some things we
actually need, and we kept some unnecessary
things instead.”

PLACEMAT METHOD

Tt worked well, since the children

were already familiar with the type

of the task. They were given the t'erm
democracy. Children didn’t like this
type of the activity so much, because
they prefer those with more movement
and activity. However, it was a u.seful
activity, because they had to think
about what it means to them, as well
as in general, listen to each other,
share, reach a consensus, show respect

for each other’s opinions.

WHO SHouLp DECIDE?
We formed a circle, an
stood in the middle. S
and the kids, actors and dramga teachers
had to answer. It was good, that not only
the kids, byt adultstook part, and they
could explain their preferences and make
a_comparison.
> It was nice to see, that children and
adults voted differently. The kids were
quite self-confident. They knew what
was good for them definitely.

d the dramaturg
he asked questions,

TAKE A STEP FORWARD

Conversation after the activity was more important
than the activity itself because children realised how
much life circumstances shape and influence your
life and your possibilities to have better quallity of
life. Anja: “J understand people better now and | have
more understanding Jfor other people’s circumstances.”
At the beginning, they found it difficult to create
characters for the exercises and to really dive in. With

a little bit of patience they managed it very well at
the end.

We were doing this exercise with 35 children at 3
t.lme. It was too much, some had to have the same
life story, and ended up in the same position.

ER
PINION BAROMET ' .
(T)he children liked this exercise, because 1

i nstration of their
Wa'sn?o;lezrl\g’\cnjsiatl: i:eooretical recital of fa\is
cai‘r)lld lexical knowledge.' Thfey.hke,l vlk(;er;:;cgust
ment of physical activity is involved, e
talking. They found the three phasetsenough

useful, as at school they Eio not geinion
ossibility to express their own op b'L:t ,
?his method helps to improve their ability

e el
argue and express their opinion in a

mannered and sharply verbalised way.
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~ WHO ARE I - IDENTITY MOLECULE
We transformed this method into a moving exercise.
~ We asked them to show their interest with either
_to stop walking or to start walking. T here were also
exercises where they had to show the paEstihi
"~ identity only with moving and no words.
Children liked it, nevertheless they are-all boys,
almost men, and the dynamic is veryisgoigjﬁzyiii
~need lots of action and in the end reflection and a
_debate about the workshep-—
Exercise was really nice and also useful to get to
"~ know their interests and opinions.
—They found it funny as they -donot-do thﬂ?k’rndﬁF —
exercises usually. They liked it a lot, because it was
~ a different approach from what they are used in

TREE OF KNOWLEDGE

This activity was liked very much by children,

trainers had to give more time than they first

planned because children were highly motivated

and inspired and opened up to tell their stories.

Reaction of the children:

® Everybody has their own life story and we can
learn a lot from each other’s life experiences.

o | feel I know my friends better now.

D ~ onlybho ¢
~their everyday classes. didr{t w{;st;tt?s gll;ppets Were too childish for them or they
- S e Yy some emotions, F
B B diffi or exampl
. rC'l;ECtVIC(;]r them - nevertheless they could sEoewair’lgec: V(Vjas
ULPTURE AND IMPRO They had fun ang o1 0. =
L Sdcto divide the kids into groups for the stage ?Ee t}l]'iy e I diffculs to reate somethin
e 2 Tt was nice t0 s€& that they other level, éut tr?l 1 e-d to play but to show in public is théJ
o 4-?1. i different groups all the s o & did it and this is important
ended up : nd no one wa g ; .
. :q the project, @ This activi ;
om ?uir:\?r?gt thz\:t he did not W;ntT:\zy ers liked iltﬁnvcvfft TvZSt enjfo3l/ed, e o tked it, tran-
complaimng. ‘t next to Z. S useful at the s f
q or Y or sit ne . the groups ] ame time, Most of
o \g:atdht)(() cooperate in any possible scene. Chﬁldcrzgssnj(;yvgzrk on fairy tales, just onie on a film
mana most making th
! . o in g the puppet
ad hoc m1xture(m‘ﬁcmt Lt the b eginning. g on the scene They successfully made thepgonsnzg’soﬁzrk—

found it .
:I;\:c}\{\ a little bit of patience they

managed it very well at the end.

RECOMMENDATIONS/EXPERIENCE

Does the exercise fit me as a trainer? Do I feel

comfortable leading this exercise?

B Allow enough time for joint reflection with
the children and young people. This approach
is important in two respects. On the one hand,

M Actually try out the exercises and act them J
out. Experience shows that educators are more
likely to use exercises that they have tried out
themselves.

Work on the attitudes of the trainers and

educators: The project’s approach of not only
presenting the methods theoretically, but also
trying them out and acting them out with the
educators and theater makers themselves, au-
tomatically led to an examination of their own
conceptions of democracy and participation. This
reflective and self-reflective approach was impor-
tant in order to guarantee that they are credible
actors in the project.
Allow enough time for the preparation and
adaptation of the method.

How do I need to set up the exercise to make

it inclusive?

How do I need to adapt the exercise to fit the

project context?

Does the exercise fit the group?

sustainable learning progress only emerges in the
reflection of the process. On the other hand, the
joint reflection shows the young people that they
are taken seriously in their experience and that
the educators also perceive themselves as learn-
ing persons in the process.

The combination of citizenship education
methods and artistic methods leads to a
particularly lasting learning experience. The
multi-stage approach (citizenship education, ac-
tion research phase, theatre pedagogical intro-
duction) proved to be important: a good prepara-
tion of the content led to a very conscious choice
of topics for the plays, the different methods en-
couraged all young people to feel addressed and
to get involved.
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On the project’s multilingual website

you will find not only more informa-

tion about the project’s progress,

but also materials to download. In

addition to this polis aktuell, the

project also produced a DVD with

documentation of the national

processes. Parts of the documenta-

tion are also available in all five Nationale Projekte

project languages. . .

www.democracyandpuppetry.eu Premiere in BEIgrad:
.Better Field or Playing

the Republic”
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